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Abstract. The aim of the study is the problem of preserving and 
popularizing the cultural heritage left by a bygone era. In porcelain art, like 
in no other material, the ideals and aspirations of people who lived in such a 
simple twentieth century were captured. 

These ideals, visualized in samples of industrial production of porcelain 
factories, can tell a lot about that time from an unexpected angle. We must do 
everything so that the subject matter of these works is studied and systematized, 
and the data on them is introduced into scientific use. 

Ukrainian enterprises, which, due to their proximity to kaolin deposits 
accounted for half of the total number of all-Union enterprises in the industry, 
went through all the stages of formation and development characteristic of 
other industries of the USSR light industry. The Kyiv Ceramics Art Factory, 
as the flagship of the industry, was no exception, and took the leading position 
in the quantity and quality of the developed samples of art production. 

Since today the model room of the enterprise has been lost, our task is 
to restore archival materials, collect visual information about the artistic 
achievements of the factory laboratory, and study the theme and style of 
creativity of each artist and the enterprise as a whole. But this article poses 
a narrower task - to study the influence of the culture of the countries of the 
East on the artistic expressiveness of Kyiv porcelain. 

Key words: material culture, china, light industry, East, Ukraine, XX century. 

Introduction. In the era of erasing cultural differences and the unification 
of the environment, interest in the heritage of the domestic light industry 
and the achievements that have been made in this direction by previous 
generations are growing. 
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Since time immemorial, communities have adopted from each other best 
practices, new technologies and the best examples of cultural heritage, actively 
including them in their value system, not violating, but supplementing it. In the 
current conditions of multicultural development, many industrialized countries 
have lost their original appearance. Porcelain was an integral part of the culture 
and life of that time and can tell us about many aspects of relationships in Soviet 
society. In this regard, the Kiev Experimental Ceramic Art Factory, which 
carried out many orders for the government of Soviet Ukraine and gifts to the 
Union republics, deserves separate, close attention of researchers. 

There are not so many special literature on art history on this subject. 
During the functioning of the KECAF (1924-2006), brochures, booklets 
were published, articles and photo reports were published in periodicals. 

In 2011, the Kyiv publishing house «Day of the Press» published a large 
study by Shkolnaya O. V. «Kyiv Art Porcelain of the 20th Century». In 
this book, the author ordered data on the history of the plant, its structural 
divisions, and analyzed the work of individual artists and sculptors. The 
publication is quite extensive, 400 pages with illustrations in Ukrainian and 
Russian, addressed to specialists in arts and crafts, collectors and connoisseurs 
of porcelain of the twentieth century [12]. 

In this study, I would like to draw attention to the developments of the 
art laboratory mentioned there of the leading enterprise of light industry of 
Ukraine - the Kyiv Experimental Ceramic Art Factory. But in order to realize 
many of the processes that took place at this production, it is necessary to 
closely study the traditions of Ukrainian porcelain manufacturing and 
carefully approach the work of artists who worked at this enterprise of one of 
the flagships of the porcelain and faience industry of the former Soviet Union. 

The interpretation of the main material. Ukraine has long been a 
crucible where elements of various cultures of the East and West were fused, 
where original art was born that organically incorporated the best traditions 
of neighboring peoples. 

The Kyiv experimental ceramic-art factory, starting from the first half of 
the 20th century, provided paints and decals not only to Ukrainian enterprises, 
but also supplied them to other regions of the Soviet Union, mainly to the 
eastern republics. And when in the 30s they began to produce their own 
porcelain at the factory, the orientation to the eastern markets occupied an 
important place in the economic strategy of the enterprise. 
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Oriental motifs occupied a special place in the arsenal of artistic techniques 
for decorating porcelain samples of one of the first artists of the factory, Pavel 
Mikhailovich Ivanchenko. On a vase with a neck in the form of a bell, created 
in 1936, one can see characteristic patterned ligature and decorative cotton 
boxes in cartouches. A similar decor is covered with a vase of KECAF of the 
same author in 1949. 

Oriental motifs were close to the work of the «Kyiv Japanese)) (as his friends 
jokingly called it), a graduate of the Odessa Art College, Alexander Dmitrievich 
Sorokin. The artist was a student of Professor Mikhail IvanovichZhuk, who 
taught him a special discipline on styling objects in the style of oriental art. A. 
D. Sorokin was «in love» with traditional Japanese art [12]. 

Arriving to work at the KECAF in 1936, A. Sorokin often used his 
favorite motifs to decorate production at that time. Preserved samples of two 
decorative plates, executed in 1956, painted with cobalt mottled with purple 
and gold. One depicts a scene of catching the Firebird, and the other shows 
a sakura branch. In 1945, he also created the Esmeralda dish, decorated in 
ardeco style using oriental motifs. 

Designed by Alexander Dmitrievich and the shape of dishes in the oriental 
style: vases, items of toilet set, services. Known, for example, are his sketches 
of vases with thin necks, executed in 1954. The author’s collection contains a 
bottle from the toilet set, decorated similarly to 1956 plates. 

In the mid-195 Os, the factory worked as an artist Lidia MefodievnaMityaeva, 
who also used cobalt floral arrangements for decoration. Moreover, both 
individual items, and for sample services created for KECAF and other plants, 
in particular, for Korostensky. 

In the assortment of products of Kiev, a special place was occupied 
by sculpture. One of the most popular subjects used by sculptors was the 
dances of the peoples of the USSR. The arsenal of O. Rapay and O. Zhnikrup 
presents dynamic compositions entitled «Azerbaijan Dance», «Dance of the 
Uzbek Girl», «Kazakh Dance», etc. All the sculptures are distinguished by 
their refined plasticity and bright decor of national costumes. 

Plots from the Crimean Tatar history were very popular. So, Vladislav 
Ivanovich Shcherbina, the leading plastic of the plant, created expressive 
and dramatic works: «Kettlebell and Zarema», «Dancing Zarema». Oksana 
LeontyevnaZhnikrup performed the quivering and filled with rhythms of 
dance song «Bakhchisarai Fountain)). These works can be considered one 
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of the best in the work of masters and classic for Soviet porcelain. They 
organically combine filigree plastic with decorative painting, delicately 
emphasizing the national identity of the characters, but not «clogging» the 
whiteness of porcelain. 

Conclusion.The works of the plant with an oriental theme occupied a 
small segment in the total output of the KEKAF, but they were in demand 
both in the socio-cultural and economic aspects. In Soviet times, a large 
number of enterprises functioned, the products of which provided for the 
domestic market and were exported abroad, bringing substantial income to 
the state treasury. Already in the post-Soviet period, these developments 
also bore fruit. So, for 10 months of 2003, the export volume of Ukrainian 
ceramic factories, including porcelain, amounted to 45 million dollars. 
The United States, although the production of dishes compared to 1980 
decreased three times (345 million units - 1980, 117 million units - 2003) 
[11, p. 343]. 

In general, it should be noted that porcelain faience of the late XX - early 
XXI century of the countries of the former Soviet Union became an indicator 
of the economic and industrial policy of the state. According to the state of 
its production, we can assess the level of our development and well-being at 
that time. Unfortunately, in Ukraine the industry is currently going through 
hard times - it is in a deplorable state - almost all the enterprises of «white 
gold» have closed. However, I want to believe in her revival. And if this 
happens, then we will not start from scratch. And we will try to continue the 
best traditions of china and plastics in Europe and Asia. 
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Mikola Lampeka (Vkrayna) 

Kiyev eksperimental keramika-sanat fabrikinin mahsullarinda 

§arq motivlari 

Tadqiqatin maqsadi keqmi§ bir dovriin qalan madani irsin qorunmasi 
va populyarla§dirilmasi problemidir. Ci n i sanatinda, heq birba§qa mate- 
rialda oldugu kimi, bela sada XX asrda ya§ayan insanlarm ideallan va 
istaklari tutuldu. 

Cini fabriklarinin sanaye istehsali niimunalarinda goriintulanan bu ideal- 
lar, o dovr haqqinda gozlanilmaz bir cahatdan qox §ey soylaya bilar. Har §eyi 
etmaliyik ki, bu asarlarin movzusu oyranilsin va sistemlasdirilsin va onlar 
haqqinda malumatlar elmi istifadaya verilsin. 

Kaolin yataqlarma yaxinligi ila sanayedaki iimumittifaq muassisalarinin ya- 
nsim ta§kil edan Ukrayna miiassisalari, SSRI yiingiil sanayesinin digar sahalari 
iiqiin xarakterik olan biitiin inkisaf marhalalarini kccmisdir. Kiyev Keramik- 
badii zavodu, sanayenin flaqmani olaraq, istisna deyildi va inkisaf ctmis sanat 
niimunalarinin miqdari va keyfiyyati baximindan lider movqe tutdu. 

Bu giin muassisanin niimuna otagi itirildiyi iiciin vazifamiz arxiv materi- 
allarini barpa etmak, fabric laboratoriyasinin badii ugurlari haqqinda visual 
malumat toplamaq va har bir rassamin va biitovliikda muassisanin yaradicihq 
movzusunu va uslubunu oyranmakdir. Lakin bu maqala daha dar bir vazifa 
qoyur -§arq olkalarinin maddi madaniyyatinin Kiyev cini badii ifadaliyina 
tasirini oyranmak. 

Agar sozlor: maddi madaniyyat, cini, yiingiil sanaye, §arq, Ukrayna. 
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HuKOJiau JlaMiieM (Ynpauna) 

BocTOHHbie MOTHBbi b npo/iyKiiHH KneBCKoro 3KcnepHMeHTajibHoro 

KepaMHKO-xyaoacecTBeHHoro 3aBO/ia 

Lfcjibio HCCJic^OBaiiMH sBJiseTca npoSacMa coxpanciiMa h nonyjiapH3a- 
h,hh Kyjibiypiioro nacjicjma, o ct aBJieHHoro ymeanieM tiioxom. B xyzjoace- 
CTBeHHOM (|)ap(|)opc, KaK hh b KaKOM apyroM Mai cpwajic, 6wjih 3aneHarjieHbi 
Hfleajibi h yc'i pcMJiciiHH jiktuch, >khbihhx b TaKOM He npocTOM XX ct. 

3th Hfleajibi, BH 3 yajiH 3 HpoBaHHbie b o 6 pa 3 u,ax npoMbmuieHHOH npoayK- 
H.HH (])ap(|)OpOBbIX 3 BBOaOB, MOTyT lIOBCJiaib MHOTOe 0 TOM BpeMeHH C He- 
OaCHflaHHOH CTOpOHbl. MbI flOJDKHbl CJICJiaib BCe aJia TOTO, HToSbl TeMaTHKa 
3thx upoM 3 BcaenHH 6 buia H 3 y L iena h CHCTeMaTH 3 HpoBaHa, a jrai 111 bic o hhx 
BBeaeHbi b naymibiM o6nxoa. 

YKpaHHCKHe npeanpHBTHa, KOTopbie b cnjiy cboch 6jih30Cth k 3aji»KaM 
KaOJIHHa COC'iaBJIMJIH nOJIOBHHy OT oSlHCIO KOJIHMCCTBa BCeCOK)3HbIX iipca- 
npHBTHH OTpaCJIH, npOHIJIH BCe 3TanbI CTaHOBJieHHB H pa3BHTH3 XapaKTep- 
Hbie JTJIH apyi HX l[pOM3BOJICTB JierKOH npOMbIHIJieHHOCTH CCCP. Khcbckhh 
K epaMHKO-xyao>KecTBeHHbiH 3aBoa, kbk (JmaraaH OTpacan, He 6biJi hckjho- 
hchhcm, a no KOJinnecTBy h KanecTBy pa3pa6aTbiBaeMbix o6pa3u,OB xyzjoJKe- 
CTBCHHOH npOayKUHH 3aHHMaJI JIHanpyiOLL[HC n03HH,HH. 

IIocKOJibKy Ha cerojuumiHHH aciib o 6 pa 3 u,OBaa KOMHaTa npejuipHSTHa 
yrpaiciia - Hama aajiawa BOCCTaHOBHTb apxHBHbie Marcpi-iajibi, coopaib bh- 
3 yajibHyK) Hii(|)opMauHio o xyuO/KCCTBcmibix napaSoiKax aaBoacKon jia 6 o- 
paTOpHH, H 3 yHHTb TCMBTHKy H CTHJIHCTHKy TBOpMCCTBa KB/KaOl O XyjIO/KIIHKa 

h iipcaiipna i Ha b u,cjiom. Ho b aannoH cTaTbe ci aBm ca 6ojiee y3Kaa 3aaana 
- HCCJicaoBaib bjimmiimc KyjibTypbi CTpaH BocTOKa b OTHomeHHH xyaoace- 
CTBCHHOH Bbipa3HTeJIbHOCTH KHCBCKOTO (])apc|)Opa. 

Knwneebie cnoea: Maicpnajibiiaa Kyimrypa, (j)apc|)op, jierKaa npoMbim- 
jieHHOCTb, Boctok, YspaHHa. 
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Figure captions: 



Figure 1. A. Sorokin. 
Decorative plate «Heat Bird», 1956. 
The Kyiv Experimental Ceramic 
Art Factory 



Figure 2. A. Sorokin. Bottle, 1956. 
The Kyiv Experimental Ceramic 
Art Factory 



Figure 3. L. Mityaeva. 

Cup «In the harem», 1948. 

The Kyiv Experimental Ceramic Art Factory 
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Figure 4.0. Zhnikrup. Sculpture «Azerbaijan Danee», 1976. 
The Kyiv Experimental Ceramic Art Factory 



Figure 5. O. Zhnikrup. Sculpture «Bakhchisarai Fountains 1978. 
The Kyiv Experimental Ceramic Art Factory 
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